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SCREEN GRABS :: CINEMA NEWS

 Rosalie’s Blue Room Cinebar has a couple of spe-
cial preview screenings coming up. On Wednesday Jan 
12 you can catch Burlesque for $20, which includes 
a glass of bubbles and the chance to win a movie 
double-pass, a bottle of Dita Von Teese Cointreau and 
a Burlesque Soundtrack. Then on Saturday Jan 15 and 
Sunday Jan 16 the Blue Room screens the Natalie Port-
man-starring ballet psychosis flick Black Swan. 
 Doggie Night returns to Moonlight Cinema in 
New Farm Park on Sunday Jan 16, with dog-owners 
invited to bring their movie-loving mutts to a screen-
ing of Despicable Me. You can book tickets online at 
www.moonlight.com.au. The movie starts at 7pm.
 RIP craggy British character actor Pete Postleth-
waite, who passed away on Jan 2 from cancer at the 
age of 64. Most recently appearing in Ben Affleck’s 
The Town, he received an Oscar nomination for his 
role in 1993’s In The Name Of The Father and ap-
peared as the enigmatic lawyer Mr. Kobayashi in 
The Usual Suspects.
 Rumour has it that director Gareth Edwards, 
who recently impressed audiences with his low-
budget romance/creature feature Monsters, will 
be helming an even bigger giant monstrosity flick 
– a new American remake of Godzilla.  
 North America’s Broadcast Film Critics Associa-
tion (BFCA) will be hosting the 16th Annual Critics’ 
Choice Movie Awards in Hollywood on Saturday 
Jan 15, and Australians have quite a large presence 
in the nominations this year. Nicole Kidman is up 
for Best Actress (Rabbit Hole), Jackie Weaver for 
Best Supporting Actress (Animal Kingdom), Kodi 
Smit-Mcphee for Best Young Actor or Actress (Let 
Me In), and Geoffrey Rush for Best Supporting Ac-
tor (The King’s Speech). Let’s hope they make a 
strong start in the awards season.
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INFORMER QUICK NEWS

 Comedian Heath Franklin is returning his most 
popular character to the Powerhouse as part of 
the Brisbane Comedy Festival for one show on 
Wednesday Mar 23. Yes, Chopper’s F**kin Bingo 
sees Franklin joined by Sammy J and Felicity Ward 
as the one-eared former standover man enters the 
cutthroat world of Housie. Tickets are on sale now 
from www.brisbanepowerhouse.org.
 Speaking of Sammy J, he has his own stand-
up show as part of the Brisbane Comedy Festival. 
Skinny Man, Modern World runs for four shows, 
Tuesday Mar 22 – Friday Mar 25, featuring an hour 
of “songs, jokes, and juice” (?). Tickets from the Pow-
erhouse website, as above.

THE GREEN HORNET TICKETS
The Green Hornet is the new superhero movie 

directed by the hyper-imaginative Michel Gondry 
of Eternal Sunshine Of The Spotless Mind fame. It 
stars Seth Rogen (who also co-wrote it) as a mil-
lionaire playboy who turns crimefighter with the 
help of martial artist Kato (Jay Chou). We’ve got 20 
double passes to a screening of Green Hornet in 3D 
at the Myer Centre at 6.30pm on Monday Jan 17 to 
give away. The film opens in cinemas Jan 20. 

THE DILEMMA TICKETS
Vince Vaughan faces The Dilemma: does he tell 

his best friend (Kevin James) that his wife (Winona Ry-
der) is having an affair with another man (Channing 
Tatum)? Remember the guy code, Vince. Misters before 
sisters. The Dilemma is a new comedy directed by Ron 
Howard, director of Frost/Nixon and Apollo 13. We’ve 
got five double in-season passes to the movie to give 
away. The Dilemma opens in cinemas Jan 13.

THE IT CROWD DVDS
The fourth season of British com-

edy series The IT Crowd is out on DVD. 
The adventures of Moss, Roy and Jen, 
Reynholm Industries’ IT department, 
continue as this season they face 
exercise classes, Dungeons & Dragons, 
Jen becoming a pimp and Roy not 
becoming a window cleaner. We’ve got 
five copies of the DVD to give away.

LAIDBACK LUKE TICKETS
Dutch DJ and producer (and former graffiti artist) 

Laidback Luke has worked with everyone from David 
Guetta to Axwell. He’s remixed musicians including 
Daft Punk, Dizzee Rascal and Calvin Harris and he’ll 
be performing at The Met on Friday Jan 28. We’ve got 
two double passes to the night to give away.

THE ROOM TICKETS
There’s so-bad-it’s-good cinema and then 

there’s Tommy Wiseau’s The Room, “the Citizen 
Kane of bad movies” according to Entertainment 
Weekly. This is the movie The Guardian called a 
mix of “Tennessee Williams, Ed Wood and R. Kelly’s 
Trapped In The Closet.” Tribal Theatre will be host-
ing 10pm screenings of The Room every Friday 
from Jan 14 to Feb 4. We’ve got five double passes 
to the Friday Jan 21 screening to give away.

To enter any of our competitions, head 
to the WIN STUFF section of WWW.
RAVEMAGAZINE.COM.AU and sign up to 
have the magazine’s digital edition emailed to 
you every week.

TANGLED
In cinemas now [PG]
Directors: nathan Greno, Byron Howard
Runtime: 100mins.

It’s ironic yet somehow appropriate that Disney has 
returned to fairy tale princesses to reinvent its approach 
to animation. After years of being dominated by Pixar to 
the point where it gave up on traditional animation for 
most of this decade, the studio has drawn a line in the 
sand. Their latest effort proves that they can still produce 
an absorbing and visually dazzling film that’s contempo-
rary but not reliant on pop cultural winks at the audience. 

Tangled alters and expands the Rapunzel story. Ab-
ducted as a baby by the aged Mother Gothel (Donna 
Murphy) for the healing properties of her hair, Rapunzel 
(Mandy Moore) is raised alone in a tower, shut away from 
the outside world. At 18, she reluctantly pursues her free-
dom with the unlikely help of dashing but cocky thief 
Flynn Rider (Zachary Levi), and their interaction trans-
forms them into more sophisticated characters than we 
might have expected. 

Although the narrative is fairly conventional, Tan-
gled modernises the classic Disney movie in beautifully 
judged fashion rather than lazily tossing out a self-parody, 
thanks to its dry wit and two equally resourceful and intel-
ligent lead characters. Directors Nathan Greno and Byron 
Howard take their story seriously, earning our investment 
and building to a climax that’s genuinely moving. Moore 
and Levi excel as both romantic leads and droll comedi-
ans, and the physical comedy and subtle acting within the 
animation is so deft and elegant that it rivals Pixar. Plus, 
there are several songs to satisfy Disney musical fans, but 
not enough to irritate those who change the channel dur-
ing Glee. 

While Pixar founder and now Disney animation boss 
John Lasseter’s campaign for more hand-drawn anima-
tion will hopefully bear fruit, the artistry on display on 

Tangled – particularly the stunning computer-generated 
vistas – is so far removed from the mass-produced vibe 
of much Hollywood animation that the return of 2D isn’t 
necessarily Disney’s salvation. However, despite its suc-
cess, Tangled is reportedly the last Disney princess film for 
the foreseeable future, with Lasseter and co. pushing for 
greater diversity. Whether songs will stick around is un-
known, but they are hardly the key to Tangled’s success. 
Greno and Howard stay true to the spirit and conviction 
of the classic Disney fairy tale but reshape it for contem-
porary sensibilities. If this level of innovation and craft is 
the shape of Disney’s animated future, then we have a lot 
to look forward to.

HHHH  JACK REED

MORNING GLORY
In cinemas now [M]
Director: Roger Michell
Runtime: 107mins

From the moment I heard about Morning Glory, I 
was positively salivating with anticipation. What can I 
say? I’m a sucker for shitty Hollywood Bildungsromans 
where smart, sassy girls put on their Business Execu-
tive Barbie outfits and take on the big city, learning a 
few valuable lessons about life and love along the way. 
The week The Devil Wears Prada came out on DVD, I 
watched it close to 150 times, subsisting on a diet of 
melted Häagen-Dazs and hissing in a threatening man-
ner at all who came between me and the television. 
Morning Glory looked like a decent enough Devil Wears 
Prada clone, replacing that movie’s high-end fashion 
magazine with a morning TV show, and Anne Hathaway 
with Rachel McAdams, who gets a lifetime pass for her 
work in Mean Girls, but doesn’t really need it because 
she’s likeable and super engaging as is.

As the end credits rolled and an upbeat, friendship and 
empowerment-themed pop song played on the sound-

track, though, I wasn’t quite sure what to make of Morning 
Glory; a few days later, I still don’t. It hits all the beats that 
a movie like this should hit – McAdams, a down-on-her-
luck journalism graduate, lands a dream job producing 
a morning TV show in New York, where she butts heads 
with a sleazy station manager (Jeff Goldblum) and a pair 
of feuding co-hosts (Diane Keaton and Harrison Ford), and 
finds the time to pursue a handsome, aloof love interest 
(Patrick Wilson) as she tries to turn the low-rated show’s 
fortunes around. The cast are all pretty superb – McAdams 
has the kind of screwball comic timing that makes her 
ideal for this kind of thing, and a little bit of Goldblum al-
ways goes a long way – but there is something genuinely 
off-balance at the movie’s moral centre.

Even by Hollywood standards, Morning Glory’s gen-
der politics are a little backward. Harrison Ford’s charac-
ter, a gruff old newsman, treats McAdams’ and Keaton’s 
characters like absolute shit throughout; rather than dole 
out any kind of comeuppance for him, though, the film 
simply has the two women shrug his terrible behaviour 
off and learn to adapt. The men in the movie don’t pun-
ish McAdams’ character for putting her work first, they 
punish her for prioritising it in the first place. When Wil-
son’s character takes her ringing phone and puts it in the 
fridge, we’re meant to be charmed, but it’s a dick move, 
one of many that go un-remarked on. If you can put all 
this aside, Morning Glory is a well-structured and enjoy-
able enough comedy, but it leaves a lingering taste about 
on par with that of Häagen-Dazs left out of the freezer a 
little too long. 

HHH 	 ALASDAIR DUNCAN

UNSTOPPABLE
Screening now [M]
Director: Tony Scott
Runtime: 98mins.

Considering the less-than-stellar work Tony Scott 
and Denzel Washington have done together in the past, 
I walked into Unstoppable worried I was about to see Un-
watchable. I mean, these guys teamed up for the execra-
ble torture-porn wannabe, Man On Fire and the just plain 
silly remake of The Taking Of Pelham 123 – an interesting 
pedigree, given Washington can make good films like 
Malcolm X and The Hurricane. But Scott has a background 
in music videos, and it often rears an ugly head in dreck 
like Domino and Top Gun. There’s not much music in Un-
stoppable, however, as the story in this film is one long 
action ride. That’s not to say that sound doesn’t play a big 
part in this film, though, but more of that later.

Washington plays veteran train engineer, Frank Barnes 
alongside his new conductor, trainee Will Colson (played 
by Chris Pine, who is probably most recognisable for his 
recent role as James T. Kirk in the 2009 Star Trek reboot). 
The pair has a routine assignment to tow a dozen or so 
freight cars across Pennsylvania, and set off engaged in 
guarded, but good-natured banter. Several towns across 
the state, engineer Dewey (the excellent character ac-
tor, Ethan Suplee, who played Randy in My Name is Earl) 
completely botches a routine shunting job and sends an 
unmanned freight car lumbering off on the same line as 
Frank and Will. And so the stage is set – now it’s time to in-
troduce a few tension-building elements like a passenger 
train full of screaming school kids, several freight cars full 
of highly toxic and explosive material, a failing marriage 
for Will, the odd spot of corporate greed, and a control 
room full of desperate staff including dispatcher, Connie 
(Rosario Dawson).

Unstoppable is actually quite watchable, in a cheesy, 
‘70s, disaster movie kind of way. Scott ratchets up the ten-
sion in the audience, pitting the salt of the earth railway 
staff against their unscrupulous senior management, and 
building a believable relationship between Frank and Will. 
If I have any misgivings about the film, they involve the 
occasional scripting silliness, the train obviously not go-
ing as fast or slow as it’s supposed to be going, and sound 
effects that are painfully loud and strangely animalistic 
– kudos to the sound designers for taking the audience 
right into the locomotive!

HHH 	 TIM MILFULL

New Farm Park at  
Brisbane Powerhouse
Tickets at moonlight.com.au or at the gate. 
Gates open at 6pm, screenings at approx. 7.30pm

12 We Dinner for Schmucks* M

13 Th Top Gun* PG

14 Fr Diary of a Wimpy Kid PG

15 Sa The Town MA15+

16 Su Despicable Me* PG  

* No free list
 Doggie Night


