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ThE GIRL Who KICKED ThE hoRNETS’ NEST ThE WaY BaCK LE DoNK & SCoR-ZaY-ZEE

ThE GIRL Who KICKED ThE hoRNETS’ NEST
In cinemas Thursday Mar 3 [Ma15+]
Director: Daniel Alfredson
Runtime: 147mins.

Poor Stieg Larsson must have had a pretty bleak view 
of the world by the time he died in 2004, because in the 
universe of his most famous character, Lisbeth Salander, 
women tend to be treated indifferently at best, and atro-
ciously at worst. (Well, OK … I just read that at 15, Lars-
son saw three of his friends rape a fourth friend named 
Lisbeth, so things are starting to make sense now). In the 
final film of the Millenium trilogy – the Swedish film trilo-
gy, not the television series, or David Fincher’s Hollywood 
remake – we see Lisbeth fight for justice for all the wrongs 
that have been perpetrated against her.

Of course, at the end of the second film, where Lisbeth 
played with fire, the heroine was in a pretty poor state af-
ter her mongrel father, Zalachenko (Georgi Staykov) and 
psychopathic half-brother, Neidermann (Micke Spreitz) 
tried to despatch her for good and came up short. Start-
ing to resemble a well-used shooting range silhouette, 
Lisbeth ends up in hospital, where she begins to recuper-
ate under the sympathetic care of Dr Anders Jonasson 
(Aksel Morisse), who plays a determined game of interfer-
ence with prosecution investigators and journalists keen 
on interviewing the diminutive Lisbeth.

Outside the hospital, the other main character in 
this series, Mikael Blomqvist (Michael Nyqvist) resolves 
to conduct the case for Lisbeth’s defence in the next 
issue of Millennium, and rallies his staff around a strat-
egy to gather evidence against Zalachenko and a very 
shadowy organisation that sprang up amid the various 
intrigues of the Cold War, and never really died off. The 
problem is that former Section head, Evert Gullberg 
(Hans Alfredson) has no intention of relinquishing the 
power he and people like Zalachenko built up over the 
years, and is quite capable of calling into play a dodder-
ing army of retired assassins to do his wet-work.

I’m a Larsson literary virgin, so all of this was new 
to me as I sat through the nearly two-and-a-half hours 
of hornets (or would you consider the original title of 
the Swedish novel: The Air Castle That Was Blown Up?) 
But I have to say that virgin or not, I found the final film 
a very capable story that tidily wrapped up all of the 
loose ends of the series. That said, having heard of the 
multitude of complex subplots in the novels – which 
were only hinted at in the films – I might have to pop 
my literary cherry and check out Larsson in print.

HHH  TIM MILFULL

UNKNoWN
In cinemas now [M]
Director: Jaume Collet-Serra
Runtime: 113mins.

Based on the trailer, I assumed that Unknown 
would be Liam Neeson dabbling again in his new side-
line as grizzled-but-sensitive action hero. His surprise 
hit Taken was a hyper-adrenalised but fairly empty thrill 
ride, and Unknown looked like that film re-packaged 
as a mystery. But it both is and isn’t what I expected, 
thanks to a second act twist that transforms an iden-
tity theft movie told on an extreme scale into some-
thing else. Unfortunately, the end result isn’t much 
more memorable than if there had been no twist at all. 
Neeson plays scientist Martin Harris, arriving in Ber-
lin for a conference with wife Liz (January Jones). 
Returning to the airport to collect lost luggage, he 
has a car accident and is comatose for four days. On 
waking, he finds that his wife doesn’t know him and 
another man (Aidan Quinn) is claiming to be her 
husband and can prove it. He must track down the 
taxi driver who saved his life after the accident (Di-
ane Kruger) and figure out what the hell is going on. 
Unknown is a Hitchcock-style tale of an ordinary man 
who becomes a pawn in a conspiracy, but with lots 
more punching. The inexplicable mystery is fun and 
its resolution genuinely surprising, but the film crum-

bles after the truth is revealed. There was an opportu-
nity for a bold and adventurous final act, but the script 
plays it safe and suffers for it with tedious standard-
issue car chases and fight scenes. Neeson’s character 
changes dramatically, but it isn’t logical or earned; it’s 
purely so he remains sympathetic. Bruno Ganz offers 
hope of more texture as a former Stasi agent, giving 
a performance that hints at a complex political life; 
consequently he’s out of place, imported from a more 
affecting and nuanced version of the film. He’s part of 
a political undercurrent that could have been rigor-
ous and topical, but instead it’s just window dressing. 
There’s a lot of squandered potential here. Neeson 
could have brought something new to the wronged 
man role, and the script could have been resonant and 
unpredictable while remaining a taut thriller. It’s not 
the Taken redux I was expecting, but it’s not much bet-
ter than that either. Watch Unknown for an intriguing 
first half, but be prepared for disappointment as it fails 
to ride its twist to more daring destinations.

HH  JACK REED

ThE WaY BaCK
In cinemas Thursday [M]
Director: Peter Weir
Runtime: 133mins.

At the beginning of Peter Weir’s latest film, The Way 
Back, we see Polish POW, Janusz (Jim Sturgess) being 
interrogated by a Russian officer before being sum-
marily convicted and dragged off to serve a sentence 
in a Soviet gulag for trumped up crimes of treason and 
sabotage (Janusz was probably one of the lucky ones 
– for a heartbreaking look at what the Soviets did to 
the officers of the Polish army, grab a copy of Andrzej 
Wajda’s film, Katyn).

After weeks of travel, Janusz arrives at the gulag, 
where the camp commandant informs his new charges 
that guards and Alsatians are not their true prison, 
rather the thousands of kilometres of rugged bushland 
around them. With that, Janusz resolves himself to the 
thought of 20 years of hacking away at frozen pine 
trees and digging in stinking hot coal mines, all the 
while struggling to avoid the stares of the gulag’s unof-
ficial wardens – hardened criminals, for whom death is 
simply another transaction.

After a few months coming to terms with his new 
life, Janusz is convinced by another prisoner that there 
may be a way out if he can gather enough provisions 
for the escape, and together with his army buddies 
and an American ex-pat, Mr Smith (Ed Harris), the little 
gang make a break for freedom – well, freedom that is 
effectively four thousand miles away in Tibet. And so 
begins quite an extraordinary journey, as eight men 
dwindle to six, grow to seven, and so on, as various fac-
tors along their route pick away at their number. Along 
for the ride are Janusz’s good-natured army buddies; 
the ruthless Valka (Colin Farrell), a Russian mobster 
adorned with tough-stickers, and an attitude to match; 
Harris’s stoic Mr Smith, whose tragic story gradually un-
folds throughout the film; and a strange ring-in in the 
form of the waif-like Irena (Saoirse Ronan).

While this staggering tale of human endurance is 
very loosely based on the allegedly true story recount-
ed in Polish POW Slawomir Rawicz’s memoir, The Long 
Walk, the sentimental poetic licence of characters like 
Irena can be forgiven in light of the film’s compelling 
drama and its gorgeous locations in Bulgaria, Darjeel-
ing, Bengal and Morocco. Rawicz’s story, along with 
several other memoirs about Polish POWs escaping gu-
lags have been roundly debunked in recent years, and 
Peter Weir has been quoted describing The Way Back 
as fiction, despite the “Based on a True Story” line at the 
beginning of the film. But we should forgive the direc-
tor; after all, he has a track record of excellent trekking 
films, including Picnic At Hanging Rock, Gallipoli, The 
Mosquito Coast, and Master & Commander.

HHH  TIM MILFULL

feature film
LE DoNK & SCoR-ZaY-
ZEE
(Madman)
Not quite Spinal Rap

Le Donk & Scor-Zay-Zee is 
a mockumentary following the 
comedic duo of a roadie with 
delusions of grandeur and the 
rapper he’s managing, although 
mismanaging is probably a bet-
ter description. Scor-Zay-Zee is a moderately talented 
MC who could probably do better for himself, while 
Le Donk is a pushy egotist who tells the film crew not 
to stitch him up by only showing footage of him at his 
worst and then spends the next few days doing noth-
ing but alternately throw tantrums and bully people, in-
cluding his pregnant ex-girlfriend. Everyone who comes 
within his radius falls victim to Le Donk’s douchebaggery 
at some point. Now, don’t get me wrong, some of the 
funniest characters in comedy are absolute arseholes – 
think of Basil Fawlty or Bernard Black. If we met them in 
real life we’d probably hate them but they’re enjoyable 
to watch because they make us laugh often enough to 
not care. Le Donk’s not the funny kind of bastard though, 
he’s just the bastard kind. He’s scheming to win back his 
ex-girlfriend, now about to raise his child with a much 
more promising father, and he’s trying to get Scor a spot 
supporting the Arctic Monkeys (who have a cameo). But 
he’s just so brutally unfunny that you can’t really care 
about either.

H  JODY MACGREGOR

tv on dvd
ThREShoLD
(Shock)
Another ill-fated attempt at 
TV sci-fi

The ‘90s weren’t kind to 
genre shows with quick cancel-
lations of Nowhere Man, Harsh 
Realm, the Dark Shadows re-
make, and American Gothic. In 
the noughties, well-thought-of 
series such as Journeyman, Sur-
face, Invasion, Firefly and others didn’t fare much better, 
and were all gone within a season. Threshold is another 
show that was given little chance of success, despite its 
potential, and was gone in 13 episodes. 

The Threshold series comes from the post X-Files 
world, where everyone knows that aliens and conspira-
cies run rampant on planet earth, but the government 
does their best to convince us otherwise. The story 
starts when a naval ship sights a UFO and most of the 
crew are killed. The government enacts the Thresh-
old Protocol led by Dr Molly Caffrey (the convincingly 
smart, realistically unsettled and cute in glasses Carla 
Gugino from Watchmen) and including Brent Spiner 
(Data from Star Trek:The Next Generation), Charles S. 
Dutton (Alien 3 and Mimic) and the diminutive Peter 
Dinklage from Death At A Funeral. 

Caffrey discovers that aliens are trying to rewrite hu-
man DNA with audio signals (something I believe has 
also been tried at recent music festivals, judging by some 
of the “people” I often find myself travelling with on pub-
lic transport) and some sort of cosmic Spirograph.  If the 
aliens were a little trendier, and had some level of fore-
thought, they could have planted their signals in iPods, 
and changed the world quicker than even Steve Jobs or 
Mark Zuckerberg might have imagined. 

The writers were careful to not reveal too much too 
quickly, but failed to reveal enough to capture the audi-
ence they needed. Mix together Invaders, X-Files and The 
Thing, and you’ve got an idea of what to expect. Sure, 
they’re here, but five years on, do we really care?

[Threshold will be available on DVD in April]
HHH  MR J

INFoRMER CINEMa :: FLICKERFEST

 My Friend
 Flicker
Never one to shy from the shorter reels in 
cinema, TIM MILFULL recently sat down to 
check out a couple of films showing at the 
touring FLICKERFEST 2011 next week.

Now in its 20th year, Australia’s most famous short 
film festival, Flickerfest, is once more in the mid-

dle of its tour around Australia and this week will be 
stopping in at Dendy Portside for a couple of nights. 
As usual, Festival Director, Bronwyn Kidd and her 
trusty team have gathered some of the most excit-
ing shorts from around Australia and the globe and 
packaged them into a very amusing and sometimes 
confronting programme. I managed to see eight of 
the films and was very impressed with what our local 
and international short filmmakers have been up to.

Yet again, Kiwi writer-director, Jason Stutter has 
added another chapter to his Careful with that ... fran-
chise, this time asking young Cameron Stevens to put 
down the axe and power tool, and pick up a small, 
but very dangerous crossbow. I road-tested this film 
on a couple of mates, and the universal reaction was 
to cringe in horror as they watched the boy firing the 
crossbow off at his slightly bored-looking younger sis-
ter – what a perfect sense of the slapstick! In The Lost 
Thing, award-winning artist and storyteller Shaun Tan 
collaborated with director Andrew Ruhemann and 
narrator Tim Minchin to bring his beautiful and whim-
sical tale about difference and oddity to life in an ani-
mated version of his picture book of the same name. 
The result is even more wonderful than the book. 

Alethea Jones offers up an impressive debut 
short in When the Wind Changes, a very funny film 
about three blokes working on the shores of Lake 
Denial in the hope of floating their own houseboat 
business. When Kevin (David Lawson) and Jack (Ri-
chard Davies) take the piss just a little far one morn-
ing, Blandy’s (Tim Phillips) hopes for economic inde-
pendence might just be dashed. In James Khehtie’s 
The Telegram Man, a veritable cavalcade of Austral-
ian masculinity steps out to revive the long-lost and 
not so missed concept of the feller who delivers the 
bad news to those who have lost a loved one. Star-
ring Jack Thompson, Gary Sweet, and Sigrid Thorn-
ton among others, this is a touching story about 
grief. And finally on the Aussie front, precocious Em-
mett (Charlie Fraser) has a little bit of a challenge to 
deal with on Valentine’s Day, as he works out how to 
express his affection for his teacher (Nicole Bonfield). 
The trouble is that she might be more interested in 
his single dad, Tom (Brendan Cowell).

On the international stage, Hendrick Dusollier’s Ba-
bel is an outstanding animation about the continuing 
globalisation of Shanghai and the rest of China; while 
there are some very interesting influences evident in 
Donde Esta Kim Basinger?, a French-Argentinean col-
laboration directed by Eduoard Deluc. Perhaps my 
favourite of the eight films I watched was Ivan Gold-
schmidt’s Na Wewe, a stunning Belgian short set in 
Burundi, and telling a small but very powerful story 
about the conflict between the Hutu and Tsutsi tribes. 
I wasn’t sure where this film might lead, but the climax 
was shocking and very satisfying. 

FLICKERFEST runs Feb 24–26 at Dendy 
Portside. There are many more films 
screening as part of the festival; for more 
information about what’s on offer, visit 
www.flickerfest.com.au.

SCREEN GRaBS :: CINEMA NEWS

 Sunday Feb 27 sees the end of this year’s season of 
the popular Moonlight Cinema. Head on down to New 
Farm Park this week to see Burlesque on Wednesday Feb 
23, Unstoppable on Thursday Feb 24, The Next Three 
Days on Friday Feb 25, Morning Glory on Saturday Feb 
26 and the grand finale of The King’s Speech on Sunday 
Feb 27. Pre-book tickets from www.moonlight.com.au.
 Tribal Theatre continues to bring the filmic fun with 
regular Friday screenings of Tommy Wiseau’s insanely 
awful The Room until the end of March, while from Feb 
24 they’ll be screening A Town Called Panic – the hi-
larious Belgian stop-motion animated feature continu-
ing the crazy TV adventures of a plastic cowboy, Indian 
and horse. Harmony Korine fans might have recently 
caught the monumentally awkward Trash Humpers, 

which contains exactly what it says on the tin. Check 
session times at www.tribaltheatre.com.au.
 The Byron Bay Film Festival is coming up soon, 
running Mar 4–13 in the northern NSW town. If you 
fancy seeing some new films in Byron’s lush surrounds, 
check out www.bbff.com.au.
 Justin Bieber fans take note, BCC and Event Cinemas 
will be screening Justin Bieber – Never Say Never in 
3D from Thursday Apr 7.  If you buy tickets online at 
www.eventcinemas.com.au, you’ll go into the run-
ning to win tickets to his upcoming concerts.
 The 12th Annual Brisbane Queer Film Festival is 
coming up at the Powerhouse from Apr 8–17. With 
films from France, Peru, Germany, the UK, the USA, Ita-
ly and more, it’s a truly global program this year. There 

will be plenty of drama, colour and comedy, plus the 
documentary schedule includes Rock Hudson: Dark 
& Handsome Stranger and Rufus Wainwright: Pri-
ma Donna. The full program and tickets will be avail-
able from www.bqff.com.au or www.brisbanepow-
erhouse.org from Monday Feb 28. 
 Speculation over UK artist Banksy’s presence at 
the Oscars, where he’s nominated in the Documentary 
category for Exit Through The Gift Shop, is reaching 
fever pitch thanks to several Banksy artworks popping 
up in Hollywood in recent days. The most prominent 
features a drunken Mickey Mouse pawing a bikini 
model while an apparently coked-up Minnie Mouse 
looks on; captioned “Living The Dream”. Welcome to 
the Magic Kingdom… BaNKSY


